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一從公安 修- 條例到學運德幾及其他• 
'AN OBITUARY ‘ • 










矛A專生：STUDENTS OF LESSER GOD 
維千萬人吾往矣 
來楚糸吉 
CHINESH CULTURF IN 
TRANSLA丁丨 ON CORNER 
WESTERN HYES 
：⑴假如沒有基督 






HHR VI SION 
MEETING A T NIGHT 
A HYMN TO PREJUDICE 
學生•學生節 


















































鶴香孟蓮寶浦賢明華美紅 浩玉雪美國麗永汝秀慧 劉都黃譯梁李李陳：^瑪林 
版輯址話字印 出編地電植承 
















































































































F 次 直 胃 面 
『其他_反對公安，而 













































會 員 。 及 ^ 班 人 ， 推 行 校 園 政 





料 的 鬼 集 及 各 行 政 機 構 運 作 ^ ^ 度 ， 比 
起 仍 身 在 校 園 的 後 輩 启 然 豐 他 們 
的行動，對學界^：^^飭形勢尹更^•方面 
均有^ — 、 
與 體 掛 钩 會 海 使 











































































明報 1 / 4 / 8 7 
戟 荷 < 學運復趁？ > 
信報S/4 /87 




新苗社 < 保衢新聞自由和爭取民 
信報 12/1/87 










The Public Order (Amendment) Bill was finally pushed 
through the legislation process in the midst of controversy 
and objection.While wearestill reading from the Daya Bay 
Nuclear Plant issue. Hong Kong people are forced to accept 
the Bill despite their avowed disapproval. This wanton 
disregard of public opinion shows exactly that the Legislative 
Council is a mere rubber stamp for the Government. But 
in fact there are two issues at stake here, namely, the 
Bill in question and the proper functioning of the Legislative 
Council. 
Doubtless the freedom of the press will be restricted 
under this Bill. Any unconfirmed news from now on cannot 
be published. Citizens will be deprived of their right of 
knowing what is unconfirmed. 
Moreover, the officials of the government have failed 
even to define the term "news". What is meant by "news"? 
In the narrowest sence, it means the record of certain 
occurrences. In a Broader sense, however, it may literally 
include all kinds of writings such as articles, commentaries, 
or editorials. 
I have recently been obsessed by a question arising out 
of the term "false news" which is that if someone releases 
an unconfirmed or "false" piece of news which makes the 
Heng Sang Index plummet to zero, and if this news is true 
but he does not have the means to prove it or the people 
concerned deliberately cover up the whole story, then 
he will be charged under this Bill. But if the news is proved 
to be true two years later, what can we do to undo the 
wrong inflicted upon that innocent man? 
From the legal point of view, the Bill seems to contradict 
the spirit of common law which assumes that a suspect is 
innocent unless and until he is proved guilty. Under this 
Bill, the onus of proof rests upon the defence but not 
on the prosecution — a deviation from what is now being 
practised. Some government officials claim that it would 
be too difficult a task for the prosecution to prove that 
the news Is false, so the Bill would be of no use at all. 
But should a government sacrifice so sacroranct a thing as 
freedom of the press for the idle pleasure of convenience. 
And, by the way, are the tax payers not paying more 
every year to the Civil Service? 
But it is amazing and puzzling that the government 
pushed the Bill through in such haste. Well, it is undeniable 
that the ordinance was published in the Government 
Gazette in December 1986. More than two months lapsed 
between the publication and the first reading in the Legislat-
ive Council. Time for consultation (if any) with citizens 
was enough. But after the first reading, due to the vehe-
ment protests of the press, the government was forced to 
amend the BHI to this present version which makes 
practically everyone liable to prosecution under it. But 
this time the consultation period was less than one week? 
Why did the government rush it through so quickly, 
considering that the present system is working so well and 
the press is acting responsibly? 
Hong Kong people are apolitical animals. To most of 
them, the first three priorities of their lives are money, 
money and money. Very few people bother to read the 
Government Gazette. Most of them only notice the debate 
in the Legislative Council. Is it the responsibility of the 
Councillors to inform Hong Kong people of such an 
important ordinance ？ Maybe they did not think it 
important; or they knew that no matter whether they 
did anything or not, the results would be the same. 
What Is even more ridiculous is the preposterous 
remarks made by some officials that the Bill was passed 
by the Legislative Council, and therefore, it must have 
been a democratic exercise. Everyone (except a certain 
group) knows that the Legislative Council is controlled by 
official councillors who have a majority. How can it be 
interpretated as a democratic council if its members are 
not accountable to the people at large? 
But this incredible story does not end at this point. 
One of the Legislative Councillors claims that he voted as 
his conscience dictated. This kind of "vote by conscience" 
can be found all over the world. Members of Parliament 
in Britain are allowed to vote on certain issues such as the 
death penalty in Britain according to their conscience rather 
than along party lines. The people, however, have the 
means to remove a certain member of Parliament if they 
find his conscience does not match with their own. The 
means they may use is nothing but direct election. In 
Hong Kong, what we have is only "devious" election. 
Without direct election, democracy is a sheer reverie of 
more than five and a half million people. 
The death knell for the press has already been tolled. 
When will it be resurrected? I cannot give a definite answer. 
In ten years' time, perhaps. 
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「梗嚼晤夠A . A . C . S . S .揮啦！晤夠佢触 r大 .彳 n丫嗎 ! ! 
「正里上呀意 J 
「 _ 1 好 大 - ! 」 























































































紅年代時，中大典名作——〈 C U仔•去 

































































































































N ^ 議 政 制 的 推 行 i 
治 以 公 民 的 I 
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在 ' i l i影中的探Rf^ I i 




































































































































































































































































































無 移 民 資 格 的 人 也 千 辛 萬 苦 供 子 J 
，且即使他們的子女仍終移民不歲 
來 的 學 位 及 知 識 亦 足 以 在 港 與 本 參 日 







































































— 束 細 ， 對 他 們 來 說 ’ 所 受 的 損 害 是 













































































A . 十六間 B. 
D . 十五間 














A . 珠 海 書 院 B . 浸 會 學 院 C . 淸 華 書 
院 D . 華 夏 書 院 
以下那一間私立大專院校是沒有研究所的設 
立？ 
A . 能 仁 書 院 B . 遠 東 書 院 C . 平 正 書 
院 D . 淸 華 書 院 
十四間院校斬合招生考試在那一間書院舉行 ？ 
A . 珠 海 書 院 B . 淸 華 書 院 C . 能 仁 書 
院 D . 德 明 書 院 _ 
香港唯一一間由佛敎團體創辦的私立大專院 
校是…… 
A . 廣 大 書 院 B . 信 義 宗 書 院 C . 能 仁 
書 院 D . 香 江 書 院 
以下幾間私立大專院校屮，骄一間只設有商 
科課程？ 
A . 平 正 書 院 B . 聨 大 書 院 C . 淸 華 書 






















































專 上 脘 辦 
向中蒙民議 
审華民國敎育部 
頒 授 舉 i ， 硬 士 ， 或 博 士 學 镫 ， 其 大 華 相 同 
以上十五間院#^皆爲西年制的非政府資助的私1大專脘校，他們均 
依 照 然 而 ， 焉 : S U M 不 爲 港 麻 承 認 的 。 （ 鋒 
- 拐 對 於 港 府 資 助 或 認 可 的 專 上 專 院 校 在 今 
日香港大蓴界磁eip^sH®何？它ff!的存在價値是什麼？它們的發 
展 前 景 將 會 是 怎 樣 ？ 爾 就 院 校 的 學 ^ 怎 ％ 
始 膨 7 湲 胜 规 县 会 细 塞 顙 新 思 趣 i t 的 髑 ！ 
- A 
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纖 攀 _ _ _ 
.X 
礙慧 i 靈灑 I藥嘉 ： 邊 S j 級 
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功課，十成十都係温唔到lit， 











































































































































































Chinese Cu l tu re in 
Wes te rn Eyes 
A Personal History 
This essay gives some of my views of Chinese culture. Some 
biographical material may be useful to let the reader have a sense of how 
and why I became interested in Chinese culture. There is, I am afraid, 
no fascinating story of how I was attracted to the mysterious Orient 
by meeting a beautiful Chinese girl and falling in love, nor is there a 
tale of my ancestors having been missionaries in China. The source 
of my interest in China was purely academic and intellectual. 
While at university, I did a course in East Asian History: China and 
Japan, from the beginning to modern times — superficial but absorb-
ing. I found the professor congenial. At that time, China was a 
mystery. It was 1967 and the Cultural Revolution was at its height. 
Americans were forbidden to travel there both by their own govern-
ment and the Chinese authorities. No one knew what was going on. 
My professor told me that if wanted to pursue the study of Chinese 
history at the post-graduate level, I would have to begin the study of 
the Chinese language. This I did in the summer of 1969 in a ten-week 
intensive course. 
The language and its thousands and thousands of characters are to 
the foreign observer the most fascinating and forbidding aspect of 
Chinese culture. My own introduction to it was not an entirely 
pleasant experience. This was in part a result of clashing personalities 
among the twenty students enrolled in the course; it was also a 
result of the frustrations and difficulties my classmates and I encoun-
tered. The first was tones. To a Chinese ma 麻 and irfa.^ are quite 
distinct,to a foreigner they sound maddeningly alike. The matter 
of tones is- something that few foreign learners of Chinese ever com-
pletely master. The second major difficulty was learning characters. 
In the first year or two of study one learns, forgets, relearns and 
forgets again hundreds of Chinese characters. I am assured that 
Chinese children find the initial study of characters very diff icult, 
but surely the difficulty increases with age. An argument rages in 
Hong Kong and elsewhere about the right age for a student to begin 
the study of a second language; whatever may be the optimum age. 
I can assure you that twenty-one is rather too late. 
I proceeded to further study of Chinese history and language at 
Cornell University. >1 lived in Taiwan for a year in the mid 1970s 
and since 1977 have been living and working in Hong Kong. I have 
been involved academically with China and its culture for over twenty 
years and have lived in Chinese communities for over ten. 
What Makes China Different ？ 
My interest in Chinese culture has not lessened over the years, 
though I suppose my perspective has become less idealized and less 
abstract. To put it another way, I still very much like Wang Wei's 
王維 poem 九月九曰憶山東兄弟 for its simple and universal senti-
ments, and I admire the clarity with which Mencius 孟子 formulated 
moral issues over two thousand years ago, but I have also been forced 
to confront the negative aspects of Chinese culture as noted in Liang 
Qichao's 梁啓超essay "Why Chinese Have No Public Vir tue"中國人爲 
甚麼沒有公德 and the I'The Ugly Chinese" 魂陋•的中國人by Bo 
Yang 柏楊 although I feel the second author's positions are a bit 
extreme. 
Please be aware that my observations are not original. Westerners 
have been observing China for a long time and I make no claim to 
any new insights. 
I might also add here that most Western Sinologists are fond of 
China and its culture. This is in contrast with those academics who 
specialize in the Soviet Union; they commonly hate it. This disparity 
also exists among journalists. When reporters are expelled from China 
they usually protest, those expelled from the U.S.S.R. often rejoice 
at their deliverance. , 
The first thing that must impress any observer about Chinese 
culture is its longevity. The dates for the foundation of Chinese 
culture are constantly being pushed back by archaeological discoveries. 
Very recently new oracle bones 甲骨文-were unearthed which show 
the Chinese were using characters a very, very long time ago. 
Along side this is its continuity and coherence. Western civiliza-
tion, which has roots that go back to before the Greeks, can lay equal 
claims to longevity. What it cannot match is the continuity of Chinese 
culture. Again the language comes to mind. The modern Western 
scholar, while veiV mindful of the importance of Sophocles to drama 
and that of Plato to philosophy cannot read them in the original 
unless he has studied ancient Greek. Confucius and LiPai 李白 are 
accessible to the educated Chinese. There is more to it than language, 
however. There is a sense among Chinese of an historical continuity, 
which, while not absent in the West, is certainly weaken. I doubt 
very much whether Ronald Reagan even wonders what Thomas 
Jefferson would have thought or done in a certain situation, whereas 
it is quite common for Chinese leaders to recall or refer to events 
of former days. (e.g. the Three Kingdoms 三國） 
Another dimension of Chinese culture is its volume. There are 
likely more poems, essays and histories written in Chinese than in 
any other language. Styles and forms do vary from period to period, 
but the sheer volume of past works militates against too much change. 
This is the 'weight' of tradition which can provide a valuable stability 
but can also be an impediment to necessary changes and reforms. 
Until modern times, it was a far richer culture than Europe's. The 
testimony of Marco Polo and the Song 宋painting Qing Ming Festival 
on the Yellow River 清明上河 are both evidence of a culture far more 
developed than anything medieval Europe had to offer. 
20 
The Roots of Sinophilia 
The fact that China has for so long been a political entity as well as 
a cultural entity has fascinated Western observers. Since the fall of 
the Roman Empire there have been attempts to unite Europe — the 
current one is the European Economic Community. All have been 
short-lived and not a few of them (Hitler's and Napoleon's) are 
recalled more for their brutality than their attempts at unification. 
China of course has had its periods of disunity, but the adage "When 
the empire has long been divided it will re-unite, when long united 
it will divide.天下夂分.；^:合’夂合必分 has certainly been proven over 
time. Many Western historians have stated that it is not surprising 
that decentralization has occurred in China from time to time, given 
its vastness, regional differences and poor communications; what is 
amazing is that the country has always pulled itself .together again. 
Indeed we are now in the final stages of the latest reunification. 
Many scholars, both Chinese and Western, cite the common written 
language as the reason for this cohesion. True enough, but I think we 
have to dig a little deeper to understand this fully. The written lang-
uage held the country together only because so many Chinese could 
read it. Statistics are not available, but it is believed that literacy 
rates in China were always very high for a "premodern" country. 
Again there is a sharp contrast with the West. Many medieval kings 
in Europe were barely literate. (Why bother to learn to read and 
write? You could always hire somebody to do it for you.) George 
Washington was barely educated at all. Even today, when most 
Westerners are educated after a fachion, there is still a strong anti-
intellectual current, especially in the United States. 
This brings me to the final aspect of Chinese culture which Western 
scholars have found so endearing. Namely, the traditional Chinese 
respect for education and learning. Indeed, I believe this to be the 
main reason for Western scholars' affection for the country and its 
culture. In the West, professors certainly have their function and 
are afforded recognition, but often feel isolated from society in their 
"Ivory Towers". In China intellectuals have always been in the thick 
of things. They are taken seriously. (This prominence, of course, 
is not always to their advantage, and can be downright dangerous). 
The Confucian ranking of scholar, peasant, artisan and merchant 
四民：士農工商 has often appeared the ideal to Western scholars 
who feel undervalued by their own society. 
Defensive Attitudes 
There do exist aspects of Chinese culture which are not so attractive 
to the Western eye. The lack of a well developed, independent legal 
system immediately comes to mind, and is a concern to us in Hong 
Kong. However, rather than dwell on what I consider to be negative 
aspects of Chinese, I would like to comment on the attitude that 
some Chinese have towards their culture. 
For thousands of years it seemed to Chinese that their culture 
was entirely "home grown". What outside elements did slip in (e.g. 
Buddhism) were thoroughly Sinicized. By the end of the nineteenth 
century Chinese were forced to absorb or adapt a number of Western 
institutions, however. 
The unpleasant nature of this introuctetion to the West naturally 
has caused many Chinese to be defensive towards or over-protective 
of their culture. Let me cite a ludicrous example. Recently McDonalds 
was allowed to open up in Taiwan. Some people there protested, 
saying that it was a threat to traditional Chinese cuisine. To anyone 
who has tasted both McDonalds' products and Chinese food, this 
is an utterly ridiculous assertion. Perhaps the protesters were fast-food 
shop proprietors in Taipei, I don't know. 
In China itself there is a more serious phenomenon of campaigns 
against spiritual pollution and imported Western decadence. 1 do not 
lack all sympathy with the motives behind these movements, for 
there are surely features of Western society — drug addiction, a 
frighteningly high rate of violent crime in some areas — that China 
would do well to avoid. However rigid attempts to define, protect 
and preserve what is Chinese and therefore 'good' could, I fear, 
result in the stultification and decline of Chinese culture. A 'museum 
culture', perfectly preserved, is a dead culture. 
This would be both a pity and an irony. A pity because Chinese 
culture should grow and flourish on the splendid foundation it has 
built up over the centuries. An irony because a notgble feature of 
Chinese culture has been its diversity and tolerance — particularly 
in matters of individual belief. It is a feature which I hope wilt endure. 
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Had C h r i s t Not Come 
Breathless in the whirlwind of living 
Life stocked up with arithmetics 
Success and pleasure my goal 
Youth and fortune means NOW! 
Had there been no Jesus 
Why look for a meaning 
Then let affluence pant after affluence 
Life spent in pursuit of expedience 
Knowledge and fame the target 
Wealth and t i t le is supreme 
Had there been no Jesus 
Why look for a valid reason 
Yet Christ Jesus had been here 
And 'tis more than history 
Hence I ' l l search for Him 
No longer shall 
the flowers bloom 
the clouds gather 
Disperse and fall 
Waves wash the shores, the shores 
'Cause Christ Jesus had been here 
T is the indisputable t ruth 
I wi l l fol low Him 
I wi l l f ind in Him 
A bearing for my life 
Let illusions eclipse vision 
Life invested in a shadow 
Tragic defeat is transient 
Alienation fleeting 
Had there been no Jesus 





The summer sun is fading as the year grows old 
And darker days are drawing near ^ 
The winter winds will be much colder 
Now you're not here 
/ watch the birds flying south across the autumn sky 
And one by one they disappear 
/ wish that I was flying with them 
Now you're not here 
Like the sun through the trees you came to love me 
Like a leaf on a breeze you blew away • 
Through autumn's golden gown we used to 
Kick our way 
You always love this turn of year 
These fallen leaves He undisturbed now 
'cause you're mot here 
"oause you're not here 
'cause you're not here 
Like the sun through the trees you came to love me 
Like'a leaf on a breeze you blew away 
A gentle rain falls softly on my weary eyes 
As if to hide a lonely tear 
My life will be forever autumn 
'cause you're not here , 
'cause you're not here 
'cause you're not here 
'cause you're not here 
'cause you're not here 







































The blues is not only a musical form, it is a vivid record of the agony 
of the Negroes. The blues ha^developed into various sytles and has had a 
far reaching influence on today's pop music, particularly 'rock 'n' roll'. Yet 
it had a humble beginning. 
The origin of the Blues 
The blues began as vocal music, with its origins deep in heart of the 
work songs and field hollers of the black slaves in America. After the freeing 
of the slaves in 1865, the work songs, the •ield hollers mixed with other 
European music. The blues emerged. 
But how did the blacks'from Africa come to arrive in America and 
become slaves? The moving of Africian slaves to other countries began as 
early as the fifteenth century, but the first group of slaves to land in America 
was brought to the state of Virginia by the Dutch in 1619. Over the next 
250 years, one million slaves were imported to North America. 
With the blacks slavery days in America came the work songs and f ield 
hollers. The work song was one of the earliest types of black America music 
and was strongly influenced iDy the type of music the blacks had learned in 
Africa. For many Africans, the drum was their main musical instrument. 
The African music had a strong rhythmic sense. In Afr ica, ther has always 
been a close relationship between spoken language and the playing of the 
drum. Drummers could copy the rhythm and intonation of speech. In Afr ican 
wrestling, for example, drummers would tag out comments to the fighters 
with the drum. However, the drum was banned in many states lest the slaves 
use the driKn to communicate messages to each other and start a rebeUion. 
But the traditional African habit of singing to accompany work did not worry 
the slave owners because it helped the slaves to work hard. The songs sung 
to accompany work were known as work songs. 
The work songs usually included a can-and-response pattern of singing. 
One man would sing the verse and the entire group would reply with the 
chorus. Though the drum was banned, the rhythmic sense of African music 
was retained. Thus the work songs were sung rhythmically in time w i th 
whatever work they were doing to ease boredom. In Africa, people used 
varying vocal tones, often involving growls and cries and falsetto, instead 
of the pure tone favoured by the classically trained singers of Europe. These 
ways of singing were also adopted by the slaves singing the work songs. 
The work songs were sung extensively on the plantation farms during 
the days of slavery- The slaves usually sang about their work, particularly 
picking cotton crops. They sometirr^s used the songs purely to express the 
way they felt about life in general, including the complaint of the way 
they were overworked. In one work song, the slaves were singing: 
"Well captain, captain, you mus' be blin', look at yo' watch, see ain' t 
it quittin' time ？ 
Well captain, captain, how can it be ? 
Whistles keep a-blowjn', you keep a-workin' me." 
The field holler was sung by a person working alone rather than in a 
group. It consisted of a long wavering one-or two-line call, often in falsetto. 
It was used by individuals while working in the cotton fields to communicate 
with other slaves working in nearby fields. The slaves would holler in Afr ican 
languages, so that they would be understood by fe l low slaves, but not by 
the white overseers. 
In 1865, the Emancipation of the slaves came as a result of a civil war 
between the northern and southern states of America — a war in which the 
south was finally defeated. The day of freedom arrived. But when it came, 
it did not seem to make much difference. The ex-slaves still had no jobs, 
nor decent homes and schools. Most of them were involved in the same k ind 
'of agricultural work as they had been as slaves. However, they did have more 
free time and were no longer subjected to the strict control of the slave-
owners. During this period, their music developed rapidly. They modified 
this music with their work songs and fields hollers. And this is the origin 
of the blues. 
HOPKINS 
The.Spirit of the blues: 
as a vivid record of the agony of the Negroes 
The blues emerged in order to express the personal feelings of the singer. 
The circumstances of the Negroes were so harsh ttiat the singers' feeling was 
usually tragic. Thus, the blues is a vivid record of tfie agony of the Negroes. 
This can be shown by the musical characteristics and the lyrics of the blues. 
The musical characteristics of the blues depicted the harsh life of the 
Negores. The blues has always been an improvised music, that is, the musician 
makes up the melodies as he is playing. This may reflect the fact that the 
Negroes were actually illiterate and did not have formal training in music. 
Therefore they did riot know how to write their music down with musical 
notations. The black musicians and singers learned the music by listening 
to others. When they sing or play music, they improvise rather than read 
music from a musical score. As blues musician Ma nee Lipscomb put i t : 
"1 been playing the git-tar now 'bout forty-nine years and then I started 
out by myself, just heard it and learned it I didn't know any notes, 
just played by ear". 
The Negroes also use instruments which have a vocal quality to imitate-
human voice. The guitar is one of the instruments which has this vocal 
quality. While playing the guitar they bend strings to obtain an emotionally 
expressive wailing and whining effect. They also sing with a harsh voice to 
express their feelings. With the wailing musical instrument and the harsh 
voice, the Negroes tell us their tragic stories. The sound brings out all the 
feeling of the ghetto. 
Besides the musical characteristics of the blues, the lyrics of the blues also 
depict the sorrow of the blacks and the attitudes of black people to an 
obviously prejudicial white society. In a song called 'Poor man's blues' 
blues' recorded in 1928 by Bessie Smith, the lyrics go like t h i s : . 
"Mister rich man, rich man, open up your heart and mind Give 
the poor man a chance, help stop these hard, hard times. While you're 
living in your mansion, you don't know what hard times mean Poor 
working man's wi fe is starving, your wife is living like a queen". 
With the passage of time, the blues developed into different styles. 
The post-war blues was termed rhythm and blues. 
The influence of the blues on rock 'n ' roll 
Rhythm and blues provided a basis for rock 'n' roll and later develop-
ment in and rock music. In the 1950s, white youngsters began to buy the 
black rhythm and blues records, and even danced madly to them in record 
shops. These white youngsters found in rhythm and blues a raw excitement. 
Soon, a white disc jockey called Alan Freed started a white radio programme 
featuring rhythm and blues. He finaify called it 'rock 'n' roil party', probably 
because many of the rhythm and blues lyrics talked of 'rocking' and 'rolling', 
which were both references to sex. The response to his programme was 
fantastic. However, the blues elements were still to strong for the white 
audiences. Therefore, the white musicians copied the rhythm and blues 
recordings in a manner more suited to the white audiences. From the mid-
1950s onwards, rock'n' roll has taken over the pop music industry. The 
blues declined. 
In the late 1960s, the blues revival was brought about by a host of rock 
stars whose music was rooted in the blues. The music played by these rock 
stars (including Peter Green, Eric Clapton, and Mick Taylor of the Rolling 
Stones) was called blues rock which was a mixture of the blues and rock 
music. 
Nowadays, the blues is still sung by many blues rock singers/guitarists, 
though the style may be sHghtly different frpm the traditional blues of the 
blacks. And more important is that the spirit of the blues remains and is 
continued by its offspring-rock music. Rock singers keep on us^ng a hard-
driving vocabulary to voice their feeling about the world. They keep on 
keep on singing about social injustice, war, crumbling establishments, and 
the suffering of the powerless minority. Rock has become the blues of our 
generation. 
A U 2 3 
m 
Over the wilderness came a flock of sheep, foUowed by a little shepherdess. The b i t t i n g of sheep f i l l e d 、 
the atmospherie and everything was transformed into excitirnem. Lilies, iteffodtts, violets flowers of. ^； 
aii kinds Were blooming; bircte tuned their melodies; cocks raised thetr pitch； even the naked sparrows o v ^ : 
the wet bank danced gracefully in weleomin^ their visitors. Whtft they could only experience at presertt 
was the joy of l i f e , 』 ‘ ; 一. ？-:、..：.: , 
The shepherdess was never bored by her daity routine. The w^adering flock f ^ i h g near the water, the 
naughty poppies runmng among the bushes, the vigorous trouts s w l m m i ^ ups t r ^m . . . . . . aH Irving beings 
were beautiful, lof ty creatures to h6r! In spite o f her age, she was a lady of love and passion. The peaceful 
l itt le rabbits that couched in pairs beneath the t r e ^ remirKJed her of the rornartte of St. Valentine. The 
smell of pine gave her the warmth of Christmas. She was so fond of Santa CiausI She had found much joy 
In life no matter how poor she was. The sound of Nature, to her* was far more pleasant than the performance 
of the greaflsst orchestra in the mundane world; 
.、. •  - . - ‘ • 
"There is a blessing in the air 
Which seems a sense of joy to yietd 
To the bare trees and mountain air 
And grass In the green f ield." - g.-
She was lying on the meadow, breathing the sweet fresh air, enioying the scene of the feeding flock. 
"Wil l the gods come out now as they did in the ancient myths?" she wondered. She finagjned herself as 
Alice in Wonderland, where everything was so perfect and harmonious^ Even the cricket crawling over her 
worn-out dress made no noise. "Come on. Can I help?" she murmured, but the stubboun ereatuiie simply 
sighed. It left her without saying goodbye. Now, fresh as a rose, the memory of a cMldhood in Knocknorea 
farm came to her mind. Though she had moved here with her l i t t le brbther since their parents died, she 
con id stiii see sun-freckled farmers in the village and recognise the view of golden fields. She t re^ured the 
days when she could roll freely over the threshittg floor wi th her l itt le brother. She missed the windlass, 
the hayrick and the weather-cock outside their house. She Qouid visualize her mother carrying two pails 
of milk in the barn and her father working with his hatchet on the farm. Arid they were gone. Now she 
could no longer enjoy the wonderful home-made garlic pie and rye cake . . . . . . She indulged In her jnemory 
and tears soon came to her eyes. 
"What's happening?" the squirrels asked. ’ 
HER VISION 
nature lover 










“ ， . ， . .‘. . . ‘ -- ... ‘ J - i . . ..... 
The door was open bu t llttie Peter was not there. He used to sing whenever she came j ^ k j i ^ e j ^ i t N 
evening. He would have the fire §et and the meal prepared. But now, no stmg could be heard. T h e s i s , 
were e m p t y . No raspberries had been p icked, no woods t icks co丨丨ected. m f i re d n m ^ e 
wa^ feerinq so uneasy wi thout her brother. Her life seemed to be disrupted without him. m m e a n t ^ o i ^ 
to heri "Where is my Httie brother?" She was so worried. The house was m t o ^ l »*ence; there n o t i n g 
inside b u t wh i te cur ta ins s v ^ n g i n the h o t air. She was ^ t t m g n ^ n ^ ^ ^ & h s t o ^ t ^ t o f j ^ ^ 
bad happening to little Peter. Just at that moment, she realized a wooden box Qn t i ^ tabte. l / i ^ ^ t ? 
she asked herself, rt is a red wooden box she had never seen before. 
Her curiosity drove her to walk near and open 1 卜 and found, to her g r ^ ^ s u ^ f ^ ^ m o ^ ^ 
and snakes They soon spreaded over the house before she could escape. She was horrified, m e r e s Pet^? 
It's terrifying. Have they done ar>ythmg harmful to him? Oh, please helpl" a series of questions came to her 
She ran out into the w o o d - What a gloomy wood it now became 1 AO^eawes toc^ed d^perate and 
sad Squirrets sobfo^, rabbits wandered aimlessly. Flowers turned monotonous, « f d s metsncholy; tadpoles 
disappeared but spiders were busUy occupied with their work. The tittle girl was t rap f j d in a situation never 
anticipated. "Oh, it's horrible. What's happening to them?" She almost screar i^ . The frightened ciwda 
fell down from the trees wi th no comr^laint. She v^as c o m p l e t e l v ^ ^ r w h e j ^ ^ b strong sense of fear, 
and, wi thout a second thought, drove herself Wlrxlly in to the moor. [ ；： : ¥ 』 . . , 
It was gett ing dark. Bats were guarding whi le o w f s c a m e o u t m u f ? h _ t _ 、 : B o t l r 〒 _ m = t i r ^ ! y a t t h e 
poor girl. I t was not the wood she used to know - not a l ov^y 评0OpttW h ^ d t y move 
wi th her stiffened legs. She bent down and found th树 her s a b p w ^ welted % the dead crickets tn the 
damp m u d . Fl ights o f ants were mov ing in t h e h e l p l ^ j ^ l w a s th r i i t ed jwi th hor ror and yelled. 
She struggled hard but could find no way out. She was trapped In a 入 . 
All of a sudden, she heard the voice of Peter, a lovely sound comfeg from the §wampy edge. Over there 
came the dim light of lanterns. The scene was ghastly. Th^Jj*ypftotised Peter was ^ n d i n g arnor^ the bushes 
wi thour his coat广He looked a$ paie as a paper. 5eh|gicf,{# ^roptl 
was making a speil on him. Peter was pushed into 
a huncl^ack in blaek ctoak who 
Ms i t a ritual or an abfution? Oh, t e l i 
Unicom coming out of the water With painful 
-She fe l t Dack. 
"Hey, sis, are you alright? Here's your 
wooden l>ox from him. " I t ' s a new lumihbox 
• ^ • 
_ ？ " She felt d i z z y / I n delirium, 
她 was 
6t you.t 
see Peter agsin and took the red 
.戈 
a hymn to Preludice 
Almighty prejudice, thou shall never die 
As long as men survive. 
Thy roots flourish in our hearts' core 
Ever since Lucifer's fall. 
Powerful prejudice, thou sti l l can reign 
While Eden's gate reads 'Men are disdained. 
Thy shadow is cast over all o f us. 
With strength greater than the flood. 
We are thy loyal servants. 
Though some resist the old Serpent. 
Impotent sti l l we are 
To go and catch the falling star. 
Victims' skin is cut by thy sharp sword. 
Colour differences induce brutal thought. 
Fuhrer's charm played on t hy 
Darkness was the minute, terror 
Pray teti me when thou shall res 






Victims' skin is cut by thy sharp sword. 
Colour differences induce brutal thought. 
Fuhrer's charm played on thy power — 
Darkness was the minute, terror the hour. 
Pray tell me when thou shall rest? 
'When f ire scares no wax!' 
Kenneth Wong 
1 1 - 3 - 1 9 8 7 
MEETING NietiT 
Sailing 爪 / watering eyes to the sandy sky 
I am gazing through the glowing glitter. 
Embracing my fluttering /imbs^ Jn solid ice; 
And my solitude begins to gutter. 
Candling my heart with youff 
h the sparkling flame. 
Burning rny fate with yours 
Is the dazzling gleam. 
Darkness fondfes my trembling 
Sou/, as it caw^es your tenderness. 
Blackness staru m so/^e my twisting 
Hmrt, as it meias your stiffness. 
To you, as JO me; the whir/ 
Of happiness seems endless^ 
But, a sptiWng thunder in the mfd 
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AFTER AND BEHIND 
l u l 
(二）電影 
很多有識之士，常把「港產片」這名字和 
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INCOME ... SCIENTIFIC DISCOVERY... LANCOME ... SCIENTi 






















































































































電 力 供 應 ， 每 天 都 ^ ^ 飯 ， 丈 夫 只 當 
隨 傳 隨 到 的 有 四 百 




男 4 j 一 本 有 翼 ’ 中 兩 個 是 嚴 重 










麼 以 怨 什 麼 7 只 怨 自 己 「 生 在 福 中 









小 罐 $ 2 . 7 ， 大 躍 $ 3 . 7 
[鬼叫你窮呀，頂硬上啦丨 













































































的 情 景 # 眼 前 
自 己 也 當 過 義 工 ， 辦 活 動 不 外 j 
M是那回事’只不過暑¥平時忙罷y•一 
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18 — 35歲：$10,500起 










































火 車 紐 
j s m M i m m 
7 % 
Less for LING NAN 
STUDENT CARD HOLDER 
*代辦世界各地廉價機票、旅遊交通証、酒店及簽註 
MeraTravel 
adventure travel specialist 
齟達脑蓮 
3 - 9 0 0 8 U 
九龍彌敦道688號旺角中心第一座1307-8室 







































































1費廉 :且 @相處者盡是同胞，較諸其 
‘！年間，他曾經遊歷 























_ 環 境 程 度 ， « 敎 人 _ 想 缴 
民非着貧窮，1本蕪容身乏所-印度乞丐 ± _ 
•充斥街上，或席 
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I J 、 說組冠軍 
言覃立寶 






。另一個便答道：「不要緊•我們把 i t些傷痕射 
去•不就沒有了嗎？」妖看見那人轉身拿來—把 





下去——姓狼命叫J — *。 





















「運好° J 用兩個掩頭榜住眉心。 


























































程 ,绝心記涛開始注意道個人是It 了校刊内一 













































































？ J i u華首先打破7沉默。 
「還好°第一丰 f t得較辛苦，不過現在也適 











































































炼的經躲又是於叫地忘得了 • 且妓又知、演了那 
徹底的失敗杏的角色。 
—陣刺的「鳴 鳴J *打晰了應心的思 






曲 J ,—切歪例了 械笨知遒生命是否就道樣 
轉出來的。 
不久炎棵走了 • JI心的心情5良矛廣。—方面 
捨不得，另一方面卻又感到輕鬆7-。最谈«心秩 
























































































































吧 採人 / I I 說呢 7 然而•生活怎也不來•現 
» 是 也 涛 面 對 • 却 是 十 碓 的 事 啊 。 J 









天敷日渐暖和•舂郊上拆留了 J I•和方子程 




？ J 方子程很轾起地問。 
「愛讀書、愛看L彩……嗜，達有•我們都 
是 人 鳴 。 」 楚 心 突 然 起 來 ° 
「我說•我和你都是愛和話，重感情的人。 








































「我沒te什麽。J I I心的語叛冷淡。 
「那麼你老是趕着我？ J 
「我想好好 I t書，禾想分。J道等障•«•的 
藉口，*<^沒辮法下也只好抚出來。 
「我级保在一起•进柏你 I t的書遺要多。J 
方 子 枉 K 到 * 心 报 掩 的 話 • 心 襄 不 禁 有 叛 ° 
M•受傷似的3C 了方子程一眼。 
「*心• J 方子程的*音放柔了 •「你為什 


















板的聲音：Please Keep Clear of the Door. 
自動門很快朋起來•也許就道樣 J W上了所有的 
快樂。希望。方子程仍木然地站在門外•看着 
S . 日晚上，进心仍然想着地下纸站那番話 
和方子程臨別時的表情。 
「 .绝•吃飯啦。 J 母親喊着。 











不 * 大 考 又 到 7 , * 心 收 拾 殘 破 的 心 情 技 書 
。那種緊追的数氛又一次充斥了校困°道幾天_圚 
書 f t内地都看見方子程，旁遴還有李好笑，他們 
在一起溢習。J6心感到有點*• •倘若那個是王藉 
箱•而不是李胖笑，也許极會安心些 °方子枉替 






的遇去 J • 已 像 一 根 挺 译 太 緊 的 5 * * ‘—旦 
放起了 ‘便失去薄力•軟癱森的無所速從。 







在空中。妖 f t然看着連姊的兩衆在陣風中被叹博 
















盟證世二，票、歐洲火車証、各國火車证, 巴士 a f、汽車租賃、代訂海外酒店等存越乂車^、要: 
2 • 辦 理 各 、 支 
簽發國贼組、年証、 
代訂本港酒店，接待外賓旅行團. 、’ 


















America's first choice in Camping Accessories 
o 
棵準残貫用品有取公司 
香港湾仔莊士頻道 3 3 敌地下 
0 5-276224, tt 5-276225 
[銷加拿大露營用品精品總涸 
品種繁多歡迎參親 
~ 學 生 董 軍 特 價 優 待 
玲玲 
fsv-‘ •V 攝 ， 





t i 形 口 二 ， 斯 貨 楚 資 狄 「 好 
一 似 帛 = = = = = 
、：S 二 一 ” 
：：，龙 I t 書的日子，郑社 _：谋而也會回想昔日再你 
二 多 - . 我 也 替 無 吻 r 似 〜 個 前 生 的 多 境 . ‘ 
理想有所不同。今天所遂求的，是否與當早二 
有 些 晚 上 我 也 會 在 , 再 無 其 地 方 法 , 
後 映 照 在 = = 環 海 — ， 岸 
• 鲍 t ‘ ， 我 也 替 細 二 ，水面波光決然， 
屬 於 我 的 黃 金 ， ， 假 使 達 些 波 : 艮 勒 县 
到 填 铺 . 耿 ？ 我 那 顆 板 寂 的 , 二 
中梦畤代衷，〜位任敎 r 否得 




















有另一番 t 爽赏毎二 1國人面對自己始生命fi^^^’他#是孩 








是，那與我共样射手戲的主角己全捧: > —傭人處身 
於厂個&生的地方感封银里是理冉當然，但我今天在造瑰 









生命’ •妥份苦满6M々價，就白白的付出了 C我珍恪生命餘 
下的每一刻，A使它們有存留的價値‘好叫我面對另一次 
.眾知符時降，的終結畤再無遭媳。 




.、經過、系•可敢玩味人生其他的Tfe喜^ ^ % 
/ < ‘ 々it-






， 。 〜 〜 ： ： 毎 : ， ： . 港 次 敎 榜 前 〜 天 ^ 固日子，_< 
-、八州。 .行，邱、：欠 
第二天，：巷i - 你們遷因Jtt 
也•：定有夸上。二，執中缺：自=有着说大的 
個象牙塔二二的工作生遲展 
= ， 於 我 坡 把 自 己 生 提 = 像 在 





• .••+. ‘ ..； . . . . 
- 丧It着他镇绘我的蛰信： 
玲昔日溢tii�’ _ 月 女 ， 敢 作 敢 论 辣 〜 
年作寞新。可i升敌跌r只要布�tG的卑雄舆否的 
大—ittii均可緣取_。.==於我自己娜 
树 二 二 歉 我 親 手 
的缺叙，我=⑶ &他路舶我 t i i ；^花。 _ 
嫩亡 !S t 二 推 , 娜 社 会夜萊，我們並, 
• t s ^ r二將會.家移辦國， 
七 — 鼓 m 。 為 者 ― 媒 着 一 - 龙 询 漢 的 
, 他 诛 此 基 装 ： 喊 何 本 树 S 他 才 知 f ； 
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性備說重要的條件，」（頁76 ) ’但是對道種經濟 
發展所製造出來產品——中產階級知識份子却不作 
任何肯定，而以有義的「所謂黨外人士」稱之（ 
































































































其 實 我 g ^ f e f c ^ ^ i ^ ， Y 且 小 就 = 
了 老 師 學 0 但 見 盡 家 : 
怎 麽 個 模 樣 ° 他 異 的 如 他 自 己 便 ' 
生？水息、午飯時間、放學汰， 
在 校 困 一 角 畫 畫 。 他 對 盡 的 熟 愛 ， ‘ 出 
十 倍 。 記 得 那 恍 憤 是 個 很 冷 的 早 晨 f f 平 : ^ 





星 期 天 的 大 會 堂 特 热 鬧 ， 花 困 襄 一 u t 
的人正在彡6照，堂内各層亦有各式各樣的展» 








































































D E F I N E何謂「監察 J丨 — 
—我們努力尋找社會上DOMINANT IDEOLOGY之外的意 
識型態。 
—我們努力尋找一些平凡以外的 a l t e r n a t i v e l i f e -












. 面 對 ？ . 





















着我們，、尤其是拿着HONOURS DI PLOMA而在求職時 
面對着DEGREE HOLDERS的時候。 
一我們花去不少金錢、時間、心血。 .4 -
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Fashion Flashforward： What's New, What's Now,What，s Next New Themes on Denim 
Fashion，87: A Sleek Preview The Signal from New York 
The buzz寶onto are will be clow Uvthp body 
lurMK) in tP t^ TiPK^avelength Trim linw And where 
and tailoredW4*tSM and uncluttered will be loo! 一 Fit and HutH^.^tf^^L'^P*^. 
ler still 
the 
198' 一 一 一 
ForecairU point t。fashion as finally 
cleaning up its act The nigna 
unanimous c^^^^Wl ^ 
earth 
brown, k] 










. natural and perfect!窗 
h s of th( ^on 
jft&itri 
The shapes «-ill ranjcf 
from extiriTH plinn to 
comforiabif Ht to super 
high rife cut 
will McinH out h.« the big 
for it coincides 
ilh thp accent 
iiist tn next 
i«.hion 
tinuo 
dtcation that th* 
The word 
fromE 




The jenny invariably 




that jeaiv are denim and 
The 
tion will be the silhouet 
of 
enduring 
fashion emblem, treas 
ured almost The added 
dimension will \>e subtle 
And fiubdu«d whadinjr*. 
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